GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 1 Global Research Forum on Diaspora and Transnationalism M ar ch 2 0 19 Vol 5, Number 3, March 2019 ISSN2454-3675 Diasporic Feminism and Locating Women in Chitra Banerjee Divakaruni's Arranged Marriage Bhagyashri Shrimant Pawar Research Monograph Series 51 GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 2 GRFDT Research Monograph Series GRFDT brings out Research Monograph series every month since January 2015. The Research Monograph covers current researches on Diaspora and International Migration issues. All the papers published in this research Monograph series are peer reviewed. There is no restriction in free use of the material in full or parts. However user must duly acknowledge the source. Dr. Anjali Sahay Associate Professor, International Relations and Political Science at Gannon University, Pennsylvania, USA Dr. Ankur Datta Assistant Professor, Department of Sociology, South Asian University, New Delhi Dr. Els van Dongen Assistant Professor, Nanyang Technological university, Singapore Dr. Evans Stephen Osabuohien Dept. of Economics and Development Studies, Covenant University, Nigeria Prof. Guofu LIU School of Law, Beijing Institute of Technology, Beijing Dr. Kumar Mahabir The University of Trinidad and Tobago, Corinth Teachers College, UTT Dr. M. Mahalingam Research Fellow, Centre For Policy Analysis, New Delhi Dr. Nandini C. Sen Associate Professor. Cluster Innovation Centre, University of Delhi, New Delhi Dr. Nayeem Sultana Associate Professor, Department of Development Studies, University of Dhaka, Bangladesh Dr. Ned Bertz Assistant Professor of History, University of Hawaii Dr. Raj Bourdouille Migration and Development Researcher, Centre for Refugee Studies, York University, Toronto, Canada Dr. Smita Tiwari Research Fellow, Indian Council of World Affairs, New Delhi Dr. Veena Sharma Independent Scholar on Diaspora, New Delhi Prof. Vinesh Hookoomsing University of Mauritius, Mauritius Editorial Board Managing Editor: Dr. Sadananda Sahoo Email: editor@grfdt.com Design and Production: Rakesh Ranjan and Feroz Khan ©Global Research Forum on Diaspora and Transnationalism (GRFDT) . Printed, designed & circulated by GRFDT GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 3 Vol 5, Number 3, March 2019 ISSN2454-3675 Diasporic Feminism and Locating Women in Chitra Banerjee Divakaruni's Arranged Marriage Bhagyashri Shrimant Pawar Global Research Forum on Diaspora and Transnationalism K-1/114, First Floor, C R Park, New Delhi-110019, Email: contact@grfdt.org, Contact: +91-9818602718 Websitewww.grfdt.org, Facebookwww.facebook.com/diaspora.transnationalism LinkedIn– www.in.linkedin.com/in/grfdt, Twitterwww.twitter.com/grfdt2012 GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 4 Abstract Indian diaspora women have effort to understand their multiple identities, their relation to different communities, and their connectedness to various social movements and women's movements and their struggle against various inequality existed in society. Indian diasporic feminism conceptualised their identities and circumstances on the basis of caste, class, ethnicity, gender, nationality and even various form of the oppression on their lives. They have shown their solidarity with the different women across the borders and positionalites and exposed in different forms of their writings such as novels, autobiographies, short stories and their political activism that there are always women have certain issues in their socio-political and cultural locations. However, Indian diasporic feminism have segregated in terms of their differences such as ethnic, cultural, class, national, religious, and so forth. In the post-colonial discourse, Indian diaspora is almost spread all over the world with significant population women. But the positions of women are not equal to their counterparts. Indian immigrant women are always considered as secondary migrants. Moreover, continuously suppressed, and oppressed by the male dominant attitudes. The writing of Indian diasporic women writers largely focused on women issues in the process of migration and in diasporas. They have shown the predicament of women in new cultural spaces and raised their voice to resist it. Chitra Banerjee Divakaruni as an Indian diaspora female writer largely focused on the women issues in diaspora and even their haunted memories of country of origin in her short stories collection Arranged Marriage. This study tries to examine the various issues of Indian immigrant women in diasporic space and their resistance to rigid and uneven cultural practices with the feminist lenses. Chitra Banerjee Divakaruni's collection of short stories "Arranged Marriage" provides various perspectives of Indian immigrant women's current scenario in diasporic space and their struggle for identity and existence. Key Words: Indian Diaspora, Cross Cultural Spaces, Locating Women, Resistance Feminism etc. Author(s) Ms. Bhagyashri Pawar did her MA degree in English Literature from Dr. Babashaeb Ambedkar Marathwada University, Aurangabad. She completed her Master of Philosophy and pursuing Ph.D. from Centre for Study of Diaspora, Central University of Gujarat, She has presented few research papers on various gender issues pertaining to Indian diaspora and South Asian Diaspora. She has few publications to her credit. Email: pinkyspawar1990@gmail.com Statement: All the views expressed in the paper are of the author(s). GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 5 Diasporic Feminism and Locating Women in Chitra Banerjee Divakaruni's Arranged Marriage Bhagyashri Shrimant Pawar Introduction The paper attempts to discuss on the contemporary Indian diasporic situation from a wider perspective of critical analysis of women in diaspora. Indian diaspora, women have taken effort to understand their multiple identities in relation to different communities and their connectedness to various social movements including women's movements and their struggle against existed inequality in society. Indian diasporic feminism conceptualised their identities under the circumstances on the basis of caste, class, ethnicity, gender, nationality and even various form of oppression on their lives. Indian diaspora is almost spread all over the world with significant population of women. But the positions of women are not equal to their counterparts. Indian immigrant women are always considered as secondary migrants. The study focuses on Chitra Banerjee Divakaruni as an Indian diaspora female writer who had written extensively on women issues particularly in diasporic situations and their haunted memories of country of origin in her short stories collection titled 'Arranged Marriage'. She has explored various issues of Indian immigrant women in diasporic space and their resistance to rigid and uneven cultural practices from the feminist perspective. Her writings dealt with critical studies from feminist standpoint and also various themes such as transnationalism and multiculturalism, colonialism, migration, exile, cultural conflicts contained at the very core of Divakaruni's abundant narratives that would not subsist devoid of these diasporic dimensions of immigration. She has established Maitri (hotline) for South Asian women of foreign land who are in trouble as secondary immigrants and confronted domestic violence, psychological and physical abuse and so on. The collection of eleven short stories 'Arranged Marriage' is inspired from the Maitri that encourages Divakaruni to engage with women abuses and bravery of South Asian immigrant women. From the perspective of diasporic women and their issues, she has done her work interesting to read, Mistress of Spices (1997), Sister of My Heart (1999), Queen of Dreams (2004), The Palace of Illusions (2008), Oleander Girl (2013), One Amazing Thing (2010), Before We Visit the Goddess (2016) and her short stories 'Arranged Marriage' (1995) are books focused on women issues. She always focuses her writing on women issues, she says, "Women in particular responded to my work because I'm writing about them– women in love, in difficulties, women in relationships. I want people to relate to my characters, to feel their joy and pain, because it will be harder to [be] prejudiced when they meet them in real life." (Softky, 2007). She has presented her characters of immigrant women who have faced the problems of displacement and cultural trauma. She mostly writes her own experiences in diaspora as an immigrant who has dislocated and culturally diverged from one to another. The last two decades have witnessed in the emergence of diasporic women writings, which has created large number of women writers who contributed in making their history in Indian diasporic literature. In the post-colonial discourse diasporic women writers have produced huge work on various issues of immigrants in diasporic spaces. "Immigration brought new opportunities for these Indian-American immigrants, it also brought them challenges such as dislocation, isolation, identity crisis, and a sense of differentiation that could easily bring back colonial memories" (Divakaruni, 1997). The central theme of their writings were/are about women issues in homeland and their hostland where they settled to create new world through their GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 6 literary products. It has also seen that women writings not only focus on domestic patriarchal issues of women in societies but in larger context the predicament of women in socio-political and economic circumstances in public sphere. The diasporic women's writings belong to two worlds of settlement and have tried to reveal different sort of universal experiences in diasporic location. Divakaruni's 'Arranged Marriage' (1995) is a collection of eleven short stories; basically she talks about women in India and America. She depicts women's plight, condition and their existence, search for identity, discrimination, hybridization of culture, stereotype of tradition. "As a metaphor for self-transformation... ['finding a voice']...has been especially relevant for groups of women who have previously never had a public voice, women who are speaking and writing for the first time, including many women of color. Feminist focus on finding a voice may sound clichéd at times... However, for women within oppressed groups... coming to voice is an act of resistance. Speaking becomes both a way to engage in active self transformation and a rite of passage where one moves from being object to being subject. Only as subjects can we speak" (Hooks quoted in Storey, 2013). Some of Indian women writers also talk on this plight of women in diaspora. Anita Desai, Manju Kapur, Kavita Daswani, Bharati Mukherjee, Jhumpa Lahiri, Shauna Singh Baldwin, Meena Alexander, Suniti Namjoshi and Monica Pradhan, etc. these women writers make use of literary space to highlight women's issues and their dilemmas about new culture and old culture, through the gendered lenses. "These writers have made their homeland memorable and popular by writing about it. Through the movements of migration or immigration writers are turned diasporic. It depends upon individual's response to the adopted country and acceptance by the host, this acceptance also depends upon the value/importance of diasporic individuals to the host society" (Gharge, 2016) They have made greater effort to break patriarchal domination over women in public as well as private spheres. Divakaruni in her interview with Metka Zupancic says that, "My characters are mostly Indian women growing up in India in a very traditional family. In Arranged Marriage, many come from a background similar to my own. I grew up with very definite notions of womanhood, of who is considered a good woman and how she is to behave, especially within the family context. Much of that was based on the notion that a good woman makes sacrifices. As a result of immigration, when we find ourselves in the West, there is quite a different notion of what a good woman is and what she is expected to be. Many characters in 'Arranged Marriage' are dealing with this sudden change in worldview, at once exhilarating and also terrifying. They have to make sense of the new situation, which begins to transform them as women. It begins to change their relationships with the people in their family – their husbands, who are with them in the new country, and their parents, who usually are back in India. There are children who are now born in the new environment, still caught between two cultures, yet with a completely different worldview" (Zupancic, 2012). The diasporic women writers have been tried to represent women 'margin' to 'centre' trough their writings. Apart from that, in diasporic place women faced double marginalised but in diaspora they get chance to raise their voice because of influence of western culture or conscious about their rights. Mainly in diaspora women go through the problems of assimilation, alienation, negotiation, past memory in this condition they think for themselves and try to raise their voices. Although this example highlights in Divakaruni's 'Arranged Marriage' raise their voices of resistance and re-inventing new women. The collection 'Arranged Marriage' divides different short stories in a way of different characters through the different issues of women. The various stories in this collection, mainly, "The Bats", "Clothes", "Silver Pavements, Golden Roofs", "The Word Love", "A Perfect Life", "The Maid Servant's Story", "Disappearance", "Doors", "The Ultrasound, Affair", and "Meeting Mrinal" focused on women issues like divorce, racial discrimination, gender role, economic inequality and forced to abortion. In this context of Divakaruni's depiction of diasporic pain and new form of upheaval, she has focused critically as feminist lenses on arranged marriages in India as well as Indian born living in America. According to Gupta, "the women in India are subjected to ghoulish, brutish and nasty treatment in married lives that they become a martyr as a result of their ages-old servitude" (Gupta, 2010). In these stories of diasporic depiction of marriage, both the families of bride and groom do check their horoscopes for the GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 7 compatibility of matching partners. If it gets suitable for these partners, they allow them to get married without any prior consent and understandings. And more overly, fails to assure domestic delights in the very function of marriage but to be harassed the women in diaspora. Some of the very significant stories from the collection of 'Arranged Marriage' which explores various issues of women in diasporic space and gender roles in Indian immigrants family in United States of America. Divakaruni begins her 'Arranged Marriage' the story of "The Bats" is a story about young girl that expresses her father's patriarchal nature in domestic sphere. The second story "Clothes" spinning around a young and beautiful woman, who settled in California after her wedding with a man who has store. She has expected a lot from the California life but things go wrong because her domestic life is not better due to small space in home and she is also earning too less than her husband. "Doors" is a third significant story in the collection has wonderfully drawn the desire and privacy through the character that led the broken marriage life. The America born independent wife and bred woman has not experienced the conditions joint family who tolerate her husband's piercing friends. The forth one is named "The Ultrasound" about two best friends, who get pregnant at the same moment and yet belong to distinct cultural settings, used ultrasound for reasons. Fifth story "Silver Pavements, Golden Roofs" in which young girl is able to get to Chicago to join college as she ran away from the poor and boring streets of Indian city of Calcutta. However, she gradually disappointed when reached at United States of America and ongoing irregularity in her aunt's marriage. The very longest story of this collection is "The Maid Servant's Story", which begins with an uncomfortable relation between a strict mother recently got married America educated daughter. "The Disappearance" is a story about the male protagonist whose wife has disappeared. Whether, she has been abducted is lured by an unknown/unfamiliar or has just eloped on her own choice, its remained great question for her husband. Chitra Banerjee Divakaruni has portrayed the experiences of Indian immigrant women in the United States of America, where she has relocated from India. These sorts of experiences are common to all immigrant's lives and diasporic communities across the border, which has created by the interaction to race and culture and even time and space. The interaction of immigrants to new culture and their memories of old home culture kept them in dilemma to adopt new culture. However, most of the immigrant assimilates in new surroundings while some of alienates from new due to old culture. The focus of Divakaruni's short stories on women who caught between two distinct cultures, one in Indian traditional customs and the other in westernised American culture. Marginalisation in Tradition and Resistance in Modernity Chitra Banerjee Divakaruni's Feminism caused her to speak against Indian men in various ways because of their exploitative nature in the household. She has commented on the dominancy of male over women that she beautifully drew in her short story collection 'Arranged Marriage' (Jahan, 2007). The first story "The Bats" shows struggle between narrator's abusive father and strict mother, and kind of traditional and cultural stereotype of married life. Women have always been portrayed in certain roles such as daughter, wife, mother, and daughter-in-law. "The women in Arranged Marriage are portrayed as strong and willing to change their situations in life but sometimes they do also feel themselves trapped in a myth of wife, mother, and daughter-in-law" (Agarwal and Gunjan, 2014). In such consequences, they neglect themselves due to less opportunities of economic freedom. Rosalind Coward's in her book Female Desire argued, "Feminine positions are produced as responses to the pleasures offered to us; our subjectivity and identity are formed in the definitions of desire which encircle us. These are the experiences which make change such a difficult and daunting task, for female desire is constantly lured by discourses which sustain male privilege" (Cowards quoted in Storey, 2013). The narrator puts in the frame the story of her abusive father who always used to beat and utter abuse language to his wife even when she tells her about mother's condition. "Things fell a lot when Father was around, maybe because he was so large"(Divakaruni, 1997). She always expresses (describe) her mother's pathetic condition "That year mother cried a lot, nights. Or maybe she had always cried, and that was the first year I was old enough to notice...a yellow GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 8 blotch with its edges turning purple. It like looked like my knee did after I bumped into the chipped mahogany dresser next to our bed last month" (Divakaruni, 1997). In male dominated patriarchal society, husbands try to impose their power on wives. Women have oppressed by their roles in family laws because they cannot break marriage relationship due to strong laws of marriage institution and it's kind of pride for bride's family. If they decide to break relationship with their husbands, that will bring social stigma shame on family. These sorts of boundations are only suffered by women whereas men live their life more freely. Even in diasporic place women suffered double or triple marginalised because of as migrant and as women, According to Avtar Brah, "Asian women's sexuality is categorised broadly in three ways. Firstly, there is the image of the exotic oriental womensensuous, seductive, full of Eastern promise. Her sexuality is projected as suitably controlled but vulnerable. This image is most explicitly available in the portrayal of airline 'hostesses' in advertisements. The second type of representation is almost an antithesis of the first. Here Asian women are characterised as 'ugly', 'smelly', oily-haired', etc. This image plays a vital role in the substantial exclusion of black women from 'glamorous jobs' where women's feminity is required to be visible. In the third construction, Asian women's sexuality is portrayed as licentious." (Brah, 1987). The racial discrimination was not happened in British it has too in America in the story of "Silver Pavements, Golden Roofs" shows that, "The American hate us. They're always putting us down because we're darkskinned foreigners, kala admi. Blaming us for the damn economy, for taking away their jobs. You'll see it for yourself soon enough" (Divakaruni, 43). Divakaruni as a diasporic feminist has painted various difficulties of Indian immigrant women experiences in diaspora which includes their marginalised position, oppressive attitudes of patriarchal mindsets, otherness and many such, but simultaneously also provides the voice of resistance to such activities and portrayed her strong condemnation to male dominated society through her ideas of New Woman. According to Brah In diasporic place women have not only face discrimination or differentiated as migrant, women but also as religion, linguistic group, caste and sect (Brah, 39). As Shalini Gupta pointed out, "Chitra Divakaruni writes about what she feels strongly about and one of these is the complicated position of Indian women and their challenges. She writes about many positive things too, about strong family bonds and the courage of people who find themselves in a different world after immigration" (Gupta, 2010). The emergence of New Woman feminist perspectives encouraged voiceless women to raise their voice and shows their resistance to prejudiced and stereotypical representation in society. Divakaruni has also provided new woman voice to her female characters in her short story fictions of 'Arranged Marriage'. Eschle said that,"Feminist globalisation literature continues to extend debate on both of these interconnected political-economy issues, reaching complex conclusions about the context-specific combinations of exploitative and also sometimes empowering effects upon different women in different areas" (Eschle,114). In these stories also focused on issues of women beyond borderers or transnational borders. Women are also facing problems of economically and politically, socially. Women were working in different fields and skilled and unskilled labour but still in patriarchal society denying to recognise them. But in diaspora women are raising their voice against these activities. The story "Clothes" is all about the journey of Indian immigrant woman experiences from Calcutta to California after marriage. The women have always been considered secondary migrant in diaspora who settled after marriage because no one care their wishes either they are reluctant or unreluctant to their migration. "Between patriarchy and imperialism, subject-constitution and object-formation, the figure of the women disappears, not into a pristine nothingness, but into a violent shuttling which is the displaced figuration of the 'third-world women' caught between tradition and modernization" (Spivak, 1994). The story of Sumita who immigrated with her husband, Somesh after their wedding, they settled in California confronted and interacted with different cultures but she gave great value of her own Indian culture in new space. "Indian immigrant women often struggle with being the symbolic representative of the homeland and also having to negotiate alternative cultural norms and expectations associated with the women in the United States" (Agarwal and Gunjan, 2014). Divakaruni's protagonist Sumita has assimilated in new culture which seen in her GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 9 modern wearing in United States while, Saris are only used in special occasions. "(My expensive Indian ones are to be saved for special occasions-trips to the temple, Bengali New Years) and serve tea to the old women that come to visit Mother Sen, where like a good Indian wife" (Divakaruni, 1997). Women are also not allowed to address their husbands by their names even in liberal life of United States due to their Indian traditional conservative mentalities expects respect from the wives. "I must never address my husband by his name" (Divakaruni, 1997). She was very dependent woman on her husband and in-laws in California but after her husband's death she became a New Woman in diasporic space. Her new identity constitute independence, strong, and empowered woman. The story explores various stages of her identity and symbolising multiple identities changing from traditional woman to westernised woman in California, by having freedom of choice. Finally, she has decided to settle in California to work (Damor, 2015). People from India or generally other nationals, do migrate to foreign countries with the goal, desire and expectation of life with full of liberty, fulfilment and existence which responsible to create conflicts with the culture, and traditional values of their own homelands. Trapped in between two distinct cultures and worlds, they fought to do maintain their cultural values and assimilate themselves in the new milieu (Kumari, 2014). Divakaruni has explored feminist attitude of her protagonist in this story. This story "The Ultrasound" is basically set in India touched various issues of women in their married lives such as abortion, violence and gender biased lenses are very crucial issues of Indian society. The central character of story is Runu who belong to conservative traditional Indian family suffered lots of problem because of her In-laws and her rigid husband. In her family, inlaws and her husband forced her to go through ultrasound to know whether is there girl or male child in her womb but she is rejects due to love for unborn baby. She is curious about as she wants to give birth of child. She has one friend who lives in California. They were always talking on telephone, tells her family gossips. "They want to kill my baby."... They want me to have an abortion." Divakaruni has condemned Indian society for such kind of activities and the mindset of patriarchal society who always curious about male child. Her inlaws with her husband forced to do what they want but he fails to convince her. After that she decides to leave her husband's house forever "Just in case I decided not to go back" (Divakaruni, 1997). In this way, women should defence themselves from such attack which force them to participate in criminal activities. This is a great message of Divakaruni's story to not only Indian but also all women of the world. "The Disappearance" is a story of modern woman who wants to spend her life in liberal way but her parents has chosen a man whose she does not know because of arranged marriage. He is very abusive and violent in nature and physically molests her in home. They do not have balance in their married life. He even does not know what kind of behaviour he has done with her. After her elopement from home force him to think about her wife who disappeared from her home. This is a story all about of mismatched married couple and the disappearance of wife who by her own way want live her life. The attitude of her husband after disappearance makes clear that he was not in love with her. Family members including her husband were not familiar with her departure. However, finally truth reveals with the full of evidence that she was not kidnapped but she has left home willingly due to oppressive and dominating nature of her husband. Then her husband decides to marry secondly but do not want marry with educated girl and want to settle life happily after second marriage but the memories of his first wife that she has left him always hinder him one way or others. The idea of Divakaruni's story puts forward that the education is very significant part of women's lives that lead them to take their own decisions. The growing awareness and education in contemporary modern society women demands their various rights equal to men in society. It has also stopped various sort of domestic violence and abusive patriarchal nature of people who consider women as others (Kaur, 2015). In the story of "Doors", Preeti is a central character who has educated, who has modern lifestyle. She got married with a person who she has selected by her own choice but she does not adjust with her husband due to his unjust imposition because she wants to live separate room because she could not share her own house with his cousin Raj who came from India. "The story "Doors" is a classic example of the contrast between the cultures of India and the West. Indians are usually GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 10 brought up in large joint families and there is not so much as called private and personal space unlike the West with its individual culture where there is a distinct space between private and public life" (Fernandez, 2014). He interferes in their personal life that she cannot adjust with him. She raises voice to her husband and says, "I can't live with Raj in the house anymore. He's driving me crazy. He's . . ." (Divakaruni, 1997). Her husband did not accept to Preeti and said she can take decision to leave her house. "I am", she said, her voice very calm. "I am going to move in for a while with Cathy" (Divakaruni, 1997). In diaspora, women from the conservative family with modern education tries to assimilate in new liberal culture. Divakaruni has presented the family drama in the cosmopolitan cities in which the issues of house are significant that separated family members from each other. "The Maid Servant's Story" is the longest and the most complicated constructed narrative in the short story collection of Divakaruni's 'Arranged Marriage'. She has provided story within a story and the web of relationship between two generations of women with different social-economic background (Divakaruni, 2000). The narrator and the protagonist of the story is Manisha, young and dynamic professor at a California university who came to visit her home in Bengal Divakaruni also portrays exploitation of maid who is a victim male's sexual assault. Through her short story, Divakaruni exposes the hypocrisy of man. In the story, a man from the rich and aristocrat Bengali family tries to molest his poor maidservant of home in the absence of his wife. He also assures her that he would keep all these activities in secret and no one would come to know about it (Sharma and Gupta, 2016). "Let me go, Dadababu." The maid was kicking at the man's shins now. When the man didn't release her, she clawed at his face, her voice rising threateningly. "Or else I'll scream loud enough to wake everyone in the house" (Divakaruni, 1997). These sort of brutal activities are common in most of the household in which male try to take all benefit from poor social background. Divakaruni explains in her story "Silver Pavements Golden Roof" the role of new women in diaspora and their bitter experiences with the search for the freedom of their self identity. Jayanti is protagonist of this story, Jayanti's aunty Partima married to Bikaram uncle and Jayanti goes to complete her education with her immigrant aunt Partima. She was isolated from her family and homeland, she desired to adopt fully American culture. Her dream was to marry with a prince from a distant land and enjoy complete liberation. (Barman, 2015). "Will I marry a prince from a far-off magic land where the pavements are silver and the roofs all gold" (Divakaruni, 1997). Jayanti also resisted her uncle's control on her aunty; she asked her aunty to go outside but her aunty refuses and said "your uncle does not like me to go out. He is telling me it is dangerous." I say. It's just a ploy of his to keep her shut up in the house and under his control" (Divakaruni, 1997). Jayanti tries to convince her aunty, uncle (male) dominated to her aunty. " ... I wonder how a marriage could ever have been arranged between a man like Bikram-uncle and my aunt, who comes from an old and wealthy landowning family" she confused about her aunt's thoughts about arranged marriage in opposite of her aunty she thinks her husband or marriage will be her own choice not her aunty if he will whites she will break away Indian tradition of arranged marriage "No arranged marriage like Aunty's for me!"(Divakaruni, 1997). Women characters of the Divakarunini's short story collection strongly resist male dominant patriarchal society and the lives of women in diasporic space. Their struggle for assimilation in new and modern culture and at the same time their feelings and nostalgia about traditional home culture alienated them in diaspora. Her literary protagonists Preeti, Jayanti, and Sumita are significant characters of that kind who shows women are confronted various problems in new country but they also proclaimed their identity. To sum up, all short stories are different issues and related to women, which women are facing in India and diasporic society as playing gender roles. In the story of "Cloths" shows as wife and daughter suffering from domestic issues and patriarchal nature of father. Women mostly migrated as marriage migration or secondary migrant. But after her husband death she became independent and empowered women in America. "The Ultrasound" in this story women are able to take decision of their choice whether in India or in America. The story of "The Disappearance" is also showed women strongly took decision to leave her house because of husband's patriarchal attitude. Story of "Doors" Preeti leaves her husband's house because she wants to priGRFDT Research Monograph 51, Vol 5, Number 3, March 2019 11 vate space in house. "The Maid Servant's Story" Divakaruni has exposed the hypocrisy of man. Divakaruni shows the mentality of male and ego about their power and class. The man tries to molest his poor maidservant of home in the absence of his wife. He exploited sexually because of poor class women poor social class women facing degradation and marginalised in society. For instance, we can take theory of Global feminism also focused on women are facing problem because of economic status or class. Women are working but still they are not safe. These are relation between capitalism to patriarchy. In the story of "Silver Pavements Golden Roof" Jayanti as protagonist shows in story as liberal and modern. She wants to marry her own choice not like arrange marriage. This kind of all stories Divakaruni has draw women are challenging the patriarchal system. Conclusion Divakaruni has combined traditional values and Western thoughts and ideals, which explores crucial insights into oppositional powers of East and West culture. She has purposefully portrayed Indian (or South Asian) women in these consequences to exhibit the construction of identity of women. The collection of short stories 'Arranged Marriage' is dealing with the individual and social complexities of Indian immigrant women in new diasporic space particularly in California, USA and their homeland Calcutta, India. The most characters of these stories especially women from the different socio-economic background who come to settle in United States of America with the hope of bright future trapped between two nations and two cultures in the hostland. Arranged marriage is a kind of performance of duty and it can be seen through representations of fictions, Bollywood movies, such as Sanjay Leela Bhansali's Devdas (2002), which has shown that arranged marriage as a means for personal fulfilment and performing duty or role. Apart from that, some diasporic writings and films represented that arranged marriages negatively. Jhumpa Lahiri's The Namesake (2003), which has depicted women roles in arranged marriage, through the character of Ashima Ganguli, she preserved her old culture, it clearly shows that women are carrier of home culture and in Monica Ali's Brick Lane (2003), Nazneen's engage affair with Karim, Ali shows how the physical attraction that explodes between them destroys their moral expectations. Apart from that, the central character of novel Nazneen was not return with her husband (Chanu) to India. After 9/11 attack she decides to stay in London this sort of decision also choice of women. These both novel's themes are of arranged marriage to highlights the nature of assimilation. As diasporic feminist, Chitra Banerjee Divakaruni reveals the true image of diasporic communities in United States of America that involves in domestic, sexual, and physical and psychological violence of women due to their status as 'other' in society. The marginalisation of women in Indian society and their double marginalisation in diasporic space is significant part of Divakaruni's writings. "In Arranged Marriage, Divakaruni once again reveals her ability to create subtle images of women's anguish when trapped in terrible relationships, when forced to live within rigid codes" (Rustomji-Kerns, 1995). She has enormously depicted abusive nature of male characters towards women in diasporic household. Divakaruni through her short stories attract the attention of people those who are not familiar with reality of diasporic communities and their behaviour with women. "Chitra Banerjee Divakaruni's women, often, face the conflict between their inner selves and the existing norms of traditional society. At times, they succumb to societal pressures; for example, in the very first story 'Bats', a victim of domestic violence abandons her husband's house and resides in her uncle's place with her child. Unable to bear the taunts of the neighbouring women she finally returns to that tormented life. In the story "The Ultrasound", Arundhati's determination to give birth to her girl child despite the strong protests by her inlaws make her a woman of change, who is simply not ready to make her life dependent on other's wishes. She refuses to follow the conventional path of going back to her parents' place and resolves to live her life on her own terms" (Prabha, 2017). Divakaruni's 'Arranged Marriage' is a practical depiction of women living under the shadow of patriarchy in Indian society and their internal conflict to change their lives from deep-rooted oppressive traditional values. There is need to improve women's condition in diasporic space because women can equally contributes for the upliftment of homes and nations as whole. The ideas of Divakaruni's 'Arranged Marriage' stories shows that conservative traditions are responsible for women's oppression and exploitation but the progressive and modGRFDT Research Monograph 51, Vol 5, Number 3, March 2019 12 ern thought will defiantly bring out women from that bog to new and liberal life. References Agarwal, Gunjan. & Gunjan, Kapil. (2014). Arranged Marriage: As an Example of Marginalized Relationships. Journal of Humanities and Social Science, Vol. 19 (10), PP 89-93. Ali, M. (2008). Brick Lane: A novel. Simon and Schuster. Barman, Goutam. (2015). Emergence Of New Woman In Chitra Banerjee Divakaruni's "Arranged Marriage" International Journal of English Language, Literature And Translation Studies Vol.2 (3), 17-21. Brah, Avtar. 2001. Women of South Asian Origin in Britain: Issues and Concern. Journal of South Asian Studies, Vol.32.Cambridge University Press. Devdas. (2002). Sanjay Leela Bhansali, dir. DVD. Eros International. Dimor, Minal. (2015). Portrayal of Women in Chitra Banerjee Divakaruni's Arranged Marriage. International Journal of Research in all Subjects in Multi Languages, Vol. 3 (6), 23-25. Divakaruni, Chitra Banerjee. (1997). Arranged Marriage. London:Black Swan. Divakaruni, Chitra. (2000). Individual writers and their Work. Ed. Gelfant, Blanche. Graver. Lawrence. The Columbia Companion to the Twentieth-Century American Short Stories, (pp. 223-225), New York: Columbia University Press. Dr. Kaur, Sarabjit. (2015). Representation of Women in Chitra Banerjee Divakaruni's Arranged Marriage. International Journal of Research and Development Vol.4 (2), 153-155. Eschle, Catherine. 2004. 'Feminist Studies of Globalisation:Beyond Gender, Beyond Economism?' Global Society, Vol. 18, No. 2: pp. 97-125. Fernandez, Jasmine. (2014). Realism in Chitra Banerjee Divakaruni's Arranged Marriage. Journal of Humanities and Social Science, Vol 19 (3), 99-101. Gharge, S. S. (2016). Minority Literature: Indian Diaspora Fiction of Women Writers. Journal of The English Literator Society. Vol. 1(2), 88-93. Gupta, Shalini. (2010). Chitra Banerjee Divakaruni's Arranged Marriage: A Perspective. Ed. Silky Khullar Anand. Women Writers of Indian Diaspora. (pp. 118125) New Delhi: Creative Books. Jahan, Husne. (2007). Colonial Woes in Postcolonial Writing: Chitra Banerjee Divakaruni's Arranged Marriage. Ed. Mittapalli, Rajeshwar. Kuortti, Joel. Indian Women's Short Fiction, (pp.76-100), New Delhi: Atlantic. Kumari, Archana. (2014). The matrix of Diasporic Consciousness in Chitra Banerjee Divakaruni's Arranged Marriage. International Journal on Studies in English Language and Literature, Volume 2 (11), 59-64. Lahiri, J. (2003). The Namesake. Boston: Houghton Mifflin. Prabha, Indu. (2017). Female Quest for Identity. Muse India, issue 71, Accesses on. 01March 2017. <http://www.museindia.com/regularcontent.asp?issid=65&id=6339#>. Rustomji-Kerns, Roshni. (1995). Arranged Marriage Chitra Banerjee by Divakaruni Journal of South Asian Literature, Vol. 30. (1/2), Pp. 281-87. Sharma, Ritu. Gupta, Tanu. (2016). Search for Self: A Critical Study of Chitra Banerjee Divakaruni's Female Characters in Arranged Marriage. Asia Journal of Multidisciplinary Studies, Vol. 4 (2), pp. 194-196. Softky, Elizabeath. (2007). A Cross Cultural Understanding Spiced With the Indian Diaspora. http://diverseeducation.com/article/8312/ Accesses on 14 Feb 2017. GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 13 Spivak, Gayatri Chakravorty. "Can the Subaltern Speak?" Ed. In Colonial Discourse and Post-colonial Theory A Reader, ed. Patrick Williams Andlaura Chrisman. New York: Columbia University Press. Storey, John. (2013). Cultural Theory and Popular Culture: An Introduction. London and New York: Routledge. Zupancic, M. (2012). An Interview with Chitra Banerjee Divakaruni. Contemporary Women's Writings, Vol. 6 (2), 85-101. GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 14 Migration and Diasporas An Interdisciplinary Journal Migration and Diasporas: An Interdisciplinary Journal is a biannual peer reviewed journal of Global Research Forum on Diaspora and Transnationalism (GRFDT) Migration and Diasporas An Interdisciplinary Journal _________________________________________________________________________________________ Vol. 1 No. 1 JanuaryJune 2018 _________________________________________________________________________________________ Contents Editors' Note 7 Articles 09-121 Ascription, Aspiration and Achievement: Malaysian Indian Trajectory Ravindra K Jain 9 The Emergence of Long Distance International Displacements and Restrictive Migratory Laws: A Review of Legal Expressions Based on Racist and National Discrimination Luciana L. Contarino Sparta 21 Digitalization of long distance nationalism, diaspora and their on-line political participation via internetZeynep Aydar 38 Managing Migration in the Time of Economic Crisis: Example of Four EU Countries: (Germany, Spain, UK and Italy) Yasin Kerem GÜMÜŞ 58 Frontier Heritage Migrants: Finding Home in Globalizing India Melissa Tandiwe 82 Myambo Diasporas Lobbying the Host Government: Mexican Diaspora as a Third Actor of the Bilateral Relationship Between Mexico and the U.S. José de Jesús López Almejo 100 Book Reviews 122-142 GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 15 GRFDT NEWSLETTER Roots and Routes disseminates the latest information on research and policy developments in Diaspora and trans Roots and Routes is a monthly newsletter of the Global Research Forum on Diaspora and Transnationalism (GRFDT). It is inclusive of articles, book reviews and news analysis, which help in disseminating latest information on research and policy development in Diaspora and Transnationalism. The newsletter enjoys readership of academicians, policy experts, diaspora think tanks etc. The regular columns of the newsletter are : 1. Article : consisting of well researched articles of about 3000-4000 words on any aspect of diaspora, migration and transnationalism. 2. Short commentaries : consisting of short write ups of about 1500-2000 words based on opinion, description or explanation of any event or situation related to the above mentioned themes. 3. News analysis : consisting of analyzing current news in about 1000-1500 words 4. Book reviews : 1000-1500 words. We are pleased to invite your contributions to the above mentioned sections. Please send your contributions to the editors of the newsletter at editor@grfdt.com EditorsArsala Nizami and Monika Bisht Managing Editor: Dr. Sadananda Sahoo Email: editor@grfdt.com Design and Production: Rakesh Ranjan and Feroz Khan ©Global Research Forum on Diaspora and Transnationalism (GRFDT) . Printed, designed & circulated by GRFDT GRFDT Research Monograph 51, Vol 5, Number 3, March 2019 16 Global Research Forum on Diaspora and Transnationalism (GRFDT) is a consortium of researchers and policy makers drawn from national and international universities, institutes and organizations. GRFDT is presently based in India and is shaping as the largest such group focusing specifically on the issues related to diaspora and transnationalism. The GRFDT works as an academic and policy think tank by engaging national and international experts from academics, practitioners and policy makers in a broad range of areas such as migration policies, transnational linkages of development, human rights, culture, gender to mention a few. In the changing global environment of academic research and policy making, the role of GRFDT will be of immense help to the various stakeholders. Many developing countries cannot afford to miss the opportunity to harness the knowledge revolution of the present era. The engagement of diaspora with various platform need to be reassessed in the present context to engage them in the best possible manner for the development human societies by providing policy in-put at the national and global context.